The publishing history of Britten is an alternative chronicle to the life and works of England's finest composer of the twentieth century and is usually relegated to biographical footnotes and factual appendixes within the exploration of Britten's musical oeuvre. The purpose of this research article is to thread together the disparate elements of Britten's publishing history, using examples of his work to act as a chronological guide. This history forms a triptych between his early juvenilia with Oxford University Press, the majority of his professional career with Boosey and Hawkes and his late years with Faber Music, a sub-division of Faber and Faber which Britten instigated himself, acting as an editorial director until his death in 1976. Faber Music still enjoys a world-wide reputation as one of the leading independent British publishers of classical, contemporary and educational music.
Introduction
Poetry and opera libretti both suffer from a marginalization within contemporary publishing practices. This is despite these unique art forms both producing texts which are linguistically rich with colour and melody. Charles Montagu Slater, the poet and playwright responsible for arguably the finest opera libretto of the twentieth century, the text for Benjamin Britten's Peter Grimes, was certainly aware of this dyadic. His admiration and understanding of George Crabbe's poetry cycle The Borough, upon which Peter Grimes is based, is equally as richly textured, melancholic and dramatic as Crabbe's original poetry, although the opera's most potent line of dialogue "I hear those voices that will not be drowned" [Slater. 1946: 43 ] is a creation of Slater's own genius. Slater, finding literary sympathy with the eponymous Peter Grimes, was used to being marginalized. Hailing from rural Cumbria,
